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Vitr vini tichy les
The Wind Ripples the Still Woods
MARTIN DOSTAL

M do sklddacek vystav v Galerii
Ceské pojistovny (2006) a v
Galerii Vaclava Spaly (2011)
napsala kratké texty Lenka
Lindaurova

(2 Jiti G. Dokoupil, in Petr Pastriiak,
2001, k vystavé v Galerii Mala
Spalovka, Kant

3 Martin Dostal, Bez umyslu,
in Petr Pastriidk, 2001, k vystavé
v Galerii Mala Spalovka, Kant

M the short texts for the
brochures for exhibitions at the
Ceska pojistovna Gallery (2006)
and Vaclav Spala Gallery (2011)
were written by Lenka
Lindaurova

&) Jiri G. Dokoupil, in Petr Pastriidk,
2001, catalogue for exhibition at
Galerie Mala Spalovka, Kant

(3) Martin Dostal, Bez amyslu,
in Petr Pastriiak, 2001,
catalogue for exhibition at
Galerie Mala Spalovka, Kant

Pohybovat se v uméni mné pripadd naprosto pfi-
rozené. Myslim, Ze to zcela pfirozené pfipada i Pet-
rovi Pastridkovi, malifi, ktery jiZz dobrych dvacet let
pUsobi ve Spi¢ce domdéci vizualni scény. O pfirozenosti
se zminuji proto, Ze pro mé osobné je Petr jednim
z téch, kdo mi onen pocit zplsobuji. Patfi totiz (pfi-
rozené) k mym nejblizdim umélcim. Soucasné také
vidim a vnimam, jak pFfirozené tvofi, ¢i naopak netvori,
jak jedno vychazi z druhého, jak se to vzajemné pod-
mifiuje. Nevim, do jaké miry je vhodné psadt o umél-
cich z osobnich pozic, pro mé je to ale pfFirozené.
Sedim u stolu, tukdam do pocitace a po oc¢ku koukam
na hromadku Petrovych katalogl. Pred chvili jsem
jimi listoval, prohlizel obrazy, vS§imal si datace a délal
stru¢né poznamky pro chronologii Petrova dila. Pfitom
jsem si, pfirozené&, vdimal i textl a kromé sklddacek
a kolektivnich katalogl jsem jejich vyhradnim autorem.
CozZ je situace, kterd mé, prirozené, mizZe tésit, stejné
jako, pfirozené, zneklidiiovat. Uvédomuji si tak nejen
pfirozenou zodpovédnost v0ci umélci, ale také mir-
nou nejistotu, jak je vlastné Petr vniman v kontextu
¢eského uméni. Z ohlasd a letmych pozndmek ovsem

For me, it is absolutely natural to live among art, and |
think the same goes for Petr Pastriiak - a painter who
has spent a good 20 years at the top of the domestic
visual art scene. | use the word “natural” because for
me personally Petr is someone who evokes that feeling
within me. He is (naturally) one of my favorite artists.
At the same time, | see how naturally he makes art (or
doesn’t make art), how the one flows from the other and
how they are mutually conditioned. | don’t know to what
extent it is proper to write about artists from a personal
point of view, but for me it is natural. | am sitting at
the table, typing into the computer while looking out of
the corner of my eye at a stack of Petr’s catalogues.
| browsed through them a little while ago, looking at
the paintings, noticing the dates, and taking notes for
a chronology of Petr’s artistic career. At the same time,
| naturally took in the texts. Except for the brochures®
and collective catalogues, they were all written by me
- a situation that, naturally, pleases me, but that | also,
naturally, find disconcerting. Not only does it make me
realize my natural responsibility towards him, but it also
fills me with a slight sense of uncertainty as to how peo-
ple actually view Petr within the context of Czech art.
Nevertheless, from people’s feedback and offhand com-

zjistuji, ze dobfe, jako malif s pevnym postavenim
a zfetelnym rukopisem. V této souvislosti je nutné
zminit i otdzku Petrovych sbérateld. Ze je jednim
z nich Richard Adam, asi nikoho nepfekvapi, ale vel-
kym Petrovym kolektorem je také slavny malifsky
pfedstavitel svétové postmoderny Jifi Georg Dokoupil.
Ten pro Petrdv katalog, vydany v roce 2001, napsal:
,Na jafe 2001 jsem ve VeletrZnim palaci vidél obraz
Petra Pastridka, kterého jsem doposud neznal. Ob-
raz mi z0stal v paméti hodné dlouho. Nemohu to fict
o ostatnich vécech, které jsem tam vidél. Napada mé:
Ustanovuje délka vzpominky kvalitu?”“® Dokoupil ku-
puje Petrovy obrazy dodnes. Pfed otevifenim vystavy
Ceska abstraHce v dubnu 1996 v praziské Spalové
galerii, kde byly Petrovy obrazy po pfedchozi sa-
mostatné vystavé v praziské Galerii Velryba poprvé
prfedstaveny SirSimu publiku, mé napadlo, Ze by na
ného mohli ¢esti sbératelé, nasyceni pfedchozi post-
moderni generaci, zareagovat. To se, pfirozené, tézko
dopfedu odhaduje, ale pro jistotu jsem si jeden obraz
pfed vystavou zamluvil pro sebe. Dobfe jsem udélal.
Petrova prace se od poloviny 90. let minulého stoleti

ments | know that he is viewed positively, as a painter
with a solid position and a clear signature style. In this
regard, | should also discuss the question of Petr’s col-
lectors. Probably nobody will be surprised to hear that
one of them is Richard Adam, but another great collec-
tor of Petr's works is the famous representative of in-
ternational postmodern painting Jifi Georg Dokoupil. In
a catalogue published in 2001, Dokoupil wrote: “At the
Trade-Fair Palace in the spring of 2001, | saw a painting
by Petr Pastriidk that | hadn’t known before. The paint-
ing stayed in my memory for a long time. | cannot say
that about the other things that | saw there. It occurs
to me: Is quality determined by the duration of a mem-
ory?” @ Dokoupil continues to purchase Petr’s paintings
to this day. Before the opening of the exhibition Czech
AbstraHtion at Prague’s Spala Gallery in April 1996
(where Petr’s paintings were first presented to the great-
er public following a solo exhibition at Prague’s Velryba
Gallery), it occurred to me that Czech collectors, saturat-
ed by the preceding postmodern generation, might just
respond to his work. That is, naturally, difficult to predict
in advance, but just to be safe | reserved one painting
for myself. Good thing | did. Since the mid-1990s, Petr’s
work has become a natural part of the Czech visual art

stala pfirozenou soucdsti ¢eského vizualniho umeéni,
stal se soucdsti déjin umeéni. PokouSim se o ném psat
s vécnym odstupem, i kdyZz vim, Ze u umélce, ktery je
jen o jeden den starsi nez j3, to prakticky nejde.

Na umélecké Uzemi vstoupil Petr pomérné pozdé. Ke
studiu na Akademiivytvarnych umeéniv Praze se odhod-
lal aZ po revoluci, pfed ni by ho to podle jeho vlastnich
slov ani nenapadlo. Studovat zacal v roce 1990 u Mila-
na Knizdka, po dvou letech sménil jeho ateliér za ateliér
videa Michaela Bielického a po dvou letech si posledni
akademickou dvouletku stfihl u Jifiho Davida, kde také
absolvoval. S ,vaznym” uménim si ale zadaval jiz pfed
tim, oviem ,az poté, co se rozvedl”.® V roce 1988 se
dal dohromady s parti¢kou kolem Jifiho Surtvky a Pe-
tra Lysdacka, tehdy zacinajicich stélic ostravské kultur-
ni scény posledniho ¢tvrtstoleti. Geneze Petrovy cesty
k uménije ale jesté komplikovanéjsi. Ve svych patnacti
letech zacinal s malifstvim, a to tak, Ze kopiroval re-
produkce krajinard 19. stoleti. ,Kdyz jsem pak v Ostra-
vé v galerii vidél obrazy krajin ve skute¢nosti, napadlo
mé, Ze kazdy obraz je nécim zivym,” fekl mi Petr

scene, a part of art history. | shall try to write about
him objectively, although | know that this is practically
impossible for an artist who is just a day older than | am.

Petr entered the art world relatively late. He didn't de-
cide to study at the Academy of Fine Arts in Prague until
after the revolution; before then, he says, it would never
have occurred to him. He began his studies in 1990 under
Milan Knizak, but after two years switched to Michael
Bielicky’'s video studio, and two years later switched
again to Jifi David, under whom he graduated. Petr had
nevertheless begun to take an interest “serious” art at
an earlier date - though “only after getting divorced”.®
In 1988, he joined the group of people associated with
Jifi Surdvka and Petr Lysacek, two permanent fixtures
on Ostrava’s cultural scene for the past quarter centu-
ry, but who were just starting out back then. However,
the origins of Petr’s journey towards art are even more
complicated. He had begun painting at age 15 by copy-
ing reproductions of 19th-century landscape painters.
“When | saw the real landscape paintings in person at
a gallery in Ostrava, | realized that every painting has a
living element,” Petr told me in an interview for the cata-
logue to Forests and Landscapes at Ostrava’s Beseda
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Matousek, Jakub Spafhel, Michal
Novotny, Vilém Kabzan and the
future film architect Radek Handk

vrozhovoru do katalogu vystavy Lesy a krajiny v ostrav-
ské galerii Beseda.® Malifstvi ale zahy opustil, na fadu
pfiSla poezie, hudba. Psal pisnicky a délal i leccos ji-
ného. Vyucil se zadmecnikem, pracoval v ostravsko-
-karvinskych dolech, i kdyZ pouze ,na povrchu”, pozdéji
provadél opravy starozitnosti a ndabytku, calounil
a jesSté pozdéji se stal kulisdkem. Plisobenim v tomto
oboru se tak v ,éerném” mésté prifadil k jinym hvéz-
dam vizuadlni scény, jakymi jsou fotograf Viktor Ko-
[af a umélec Jifi David, ktefi rovnéZz na ostravskych
prknech kulisdkovali. TéZko ovsem Petra fadit k os-
travskym umeélcdm, jeho skute¢na kariéra zacala az
v Praze, nicméné k severni Moravé, k Ostravé a zej-
ména k Beskydim md stale velmi blizky vztah.

Vitr vini tichy les, tak zni ndzev Petrovy mirné
retrospektivy v ostravské Galerii vytvarného uméni,
ke které byla vydéana tato mirna monografie. Snazil
jsem se do ndzvu vmeéstnat co nejvice z Petro-
vy umélecké intence, z niZ je nejvice patrny sklon
k pfirodni dramati¢nosti i lyrismu, ktery ma zak-
lad v abstrahujicim vinéni a proudéni skutecnych

Gallery.® He soon abandoned painting in favor of poetry
and music, writing songs and doing all kinds of other
things. He apprenticed to be a metalsmith and worked at
the Ostrava-Karvind Mines (though only “topside”); later,
he repaired antiques and furniture and did upholstery
work; and later still, he worked as a stagehand. In this
coal-mining town, his waork for the theater brought him
into contact with other stars of the visual arts, includ-
ing photographer Viktor KolaF and artist Jifi David, both
of whom also worked as stagehands. Although it would
be a stretch to classify Petr as an Ostrava artist since
his actual career doesn't start until his time in Prague,
he continues to have close ties to northern Moravia and
Ostrava, and in particular to the Beskyd Mountains.

The Wind Ripples the Still Woods is the title of Petr’s
modest retrospective at Ostrava’s Gallery of Fine Art,
for which we have published this modest monograph.
| have tried to squeeze into this title as much from
Petr’s artistic intentions as possible, the most visible of
which is an inclination towards natural drama and lyri-
cism, which has its foundation in the abstract undulation
and flowing of real and imagined forces and energies.
Although Petr has a certain tendency towards the mys-

i myslenych sil a energii. | kdyz mé Petr jisty sklon
k mystickému podvédomi, je stejné dobfe korigovdn
pragmati¢nostifungovanisvéta. Meditace a pfemysleni
0 sobé samém je ukotveno ve svété, jak se ndm jevi
i jak zOstdvd poukryt prfed zraky bézného zivotniho
provozu. Tento vyrovnany soulad je jednou z premis
Petrovy prace, at uZ se nachazi v jakékoliv fazi svého
vyvoje. OtevFenost a pfipravenost pfijimat to, co se
v ¢innosti nad obrazy udéje, mé zaklad v premysleni
pfed zapocetim vlastni préce. Malovéani je pak kon-
stelaci psycho-fyzické danosti. Petr k tomu Fika:
+Mysleni je véc pFipravy, pfi malovani se chci jen divat.
Pokud jsem hluboce relaxovan, tak je to na obrazech
poznat. Je v nich pohyb i klid. Koncentrace.”® Nutno
ovsem podotknout, Ze je k tomu nutna i notnad davka
pfirozeného vytvarného talentu. Podle Jifiho Davida je
Petr Pastriak ,obzvlasté silny senzibil, umi vice, jak
kdo jiny i naslouchat, naslouchat, naslouchat (hraje
i vyborné ping-pong). Vlastné aktivné kontempluje,
aniz mu z batohu couhaji buddhistické, taoistické
navody jak duchovné Zit a nepodléhat globalnimu kon-
zumu. Navic ma dar ¢iré, sebou nahlédnuté duge.”®

tic subconscious, the pragmatic functioning of the world
always brings him back to reality. His personal medita-
tions and contemplations are anchored in the world as it
appears to us and as it remains half-hidden from every-
day life. This balanced harmony is one premise of Petr's
work at all its stages of development. His openness and
readiness to accept whatever may come as he works
on a painting has its foundation in the contemplation he
engages in before starting on it. The painting process
is thus a constellation of previously given psychophysi-
cal phenomena. On this subject, Petr says: “Thinking
is @ matter of preparation. When | paint, | just want to
watch. If  am deeply relaxed, it is visible in the paintings.
They possess motion and tranquility. Concentration.”®
We should nevertheless point out that this requires a
healthy dose of natural artistic talent. According to Jifi
David, Petr Pastriidk is “extremely sensitive, more than
anybody else he is also able to listen, to listen, to listen
(@nd he is also excellent at ping pong). In fact he actively
contemplates without any Buddhist or Taoist manu-
als for a spiritual life and defying global consumerism
sticking out of his rucksack. Moreover, he has the gift
of a clear soul and self-insight.”® The truth is that few
people’s lives and intentions are as intertwined with the

Pravdou je, Ze u mélokoho je vlastni Zivot a jeho in-
tence tak provazan s dispozicemi vlastniho dila, jak je
tomu pravé u Petra.

V podzemnich prostordch Galerie Velryba se pocatkem
roku 1996 konal Petrlv obrazovy vystavni nastup,
kurdtorovany Radkem Vanou. Hustd liniovd Srafura
a tézka hutna barevnost Petrovych prvnich abstrakt-
nich obrazd davala tusit, Ze v tehdy mimofadném
prostiedi ateliéru Jifiho Davida na prazské Akademii
vstupuje na scénu dalsi talent. Roc¢nik 1995-1996
v Davidoveé ateliéru, s asistujicim Stanislavem Divisem,
byl vskutku neopakovatelny, nebot se v ném sesla
fada rlznych individualit, kterd se chtéla prosadit
na umélecké scéné a zhusta se ji to také povedlo.?”
Malifské prostfedi, otevfené vsemi sméry, bezespo-
ru akcelerovalo Petrovo malovani a dostalo ho velmi
rychle na Spickovou uroven. Bylo jen pfFirozené, Ze
se zahy objevil na vystavé Ceskd abstraHce, kterou
jsem spole¢né s Markem Pokornym pfipravil do Gale-
rie Vaclava Spaly na duben 1996. Tato kolektivni
vystava s urcitym nadhledem a ve spravnou chuvili

nature of their own work as is the case with Petr.

In early 1996, the underground spaces of the Velryba
Gallery hosted Petr’s first exhibition, curated by Radek
Vana. The close crosshatched lines and dense colors of
Petr’s first abstract paintings foreshadow the emer-
gence of a new artistic talent from the exceptional
environment of Jifi David’s studio at the Academy. The
class of 1995/96 (during which David was assisted by
Stanislav Divi§) was truly one-of-a-kind. It brought to-
gether various individuals who were looking to make it
on the art scene, and who very soon succeeded in doing
s0.” The painting studio was open to all directions, and
there is no doubt that it accelerated Petr’s painting and
helped him to quickly reach a high level of expertise. It
was only natural that he would soon appear at the exhi-
bition Czech AbstraHtion, which | organized with Marek
Pokorny at the Vaclav Spala Gallery in April 1996. This
group exhibition provided an assessment of the phenom-
enon of abstract painting, which was quite pronounced
around the middle of the 1990s. It also possessed sense
of objectivity and had come just at the right time. At the
time, abstraction appeared unexpectedly along a broad
range of the artistic spectrum; its sense of freedom and
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zhodnotila fenomén abstraktniho malovéani, ktery byl
zfetelny kolem poloviny 90. let. Abstrakce se tehdy
zjevila v tak Sirokém uméleckém spektru necekané,
jeji uvolnénost a neprogramovost pravdépodobné
reagovala jak na postmoderni vinu 80. let, tak na
nastup konceptudlniho uméni 90. let s jeho socialné
vyhranénym akcentem. At uZ kazdy z umélct dosel
k abstraktnimu projevu z jakychkoliv pozic, dovolil si
volné Cerpat z jejiho rejstfiku prakticky cokoliv, véetné
poloh, které se o abstraktni kdnon spiSe otiraly nebo
si s nim abstraHované pohravaly.® Pastriidk byl na
vystaveé vyraznou personou, zaujal a dal se ocekavat
zajimavy vyvoj jeho malifské strategie. UZ na Ceské
abstraHci ukdazal jinou polohu svého liniové-vinivého
malovani. Vyrazné se u néj prosadil valecek, at uZ
samostatné, nebo v kombinaci s liniovymi kreacemi,
ke kterym pouzival vlastnich pisatek, a vyrazné se
pozménila barevna skladba smérem k prosvétleni
a redukci. Tu doved!| v nékterych pfipadech az k mono-
chromati¢nosti. Redukoval prvotni vrstvy, obrazy
se zjednoduSovaly, malif nad nimi ziskal ,prevahu”.
Zfetelny byl cit pro barvu i pro barevné nuance jednoho

lack of artistic “program” were probably a response to
the postmodernism of the 1980s and the emergence
of conceptual art with its distinctively social emphasis
in the '90s. No matter what their starting position on
their journey towards abstraction, these artists allowed
themselves to draw from practically any source, includ-
ing some that barely touched on the abstract canon or
that played with it in an abstract manner.® Pastriiak
was a distinctive presence at the exhibition, and stood
out as someone from whom one could expect an in-
teresting evolution of his painting strategy. Already at
this time, he showed a different approach to his line-
and-wave painting style. He made distinctive use of the
roller - whether on its own or in combination with lines,
for which he used his own styluses - and distinctively
shifted and reduced his palette towards brighter colors,
in some cases even moving all the way to monochroma-
ticity. He reduced the primary layers and simplified his
paintings, gaining the “upper hand” over them. His works
showed a clear sense for color and for the nuances of
each tone. He alternated between cold and warm colors,
and explored the aesthetic possibilities of superficial at-
tractiveness. The tension between the beautiful and the
ugly becomes one of the constant themes in all of his

odstinu. Malif osciloval mezi barevné studenymi
a teplymi kompozicemi, stejné jako pokousel estetické
moznosti libivosti. Napéti mezi krasnym a oSklivym
bude jednou z konstantnich linii celého Petrova dila.
Na nebezpeci estetizace ostatné upozornoval i Jifi Da-
vid, ktery v katalogovém textu z roku 2004 nabada:
,Jen prosim nezblbnout omamnosti krdsy, lehkosti
pfednesu a samoziejmosti motivd, které nepodléhaji
zkdaze rizika a nejistoty.”®

Pocatek malovani abstraktnich obrazl souvisi i s po-
¢atkem Petrova zajmu o vychodni filosofie. Malovani
u ného tedy neni podminéno jen estetickou hrou, je
vysledkem psychofyzické koncentrace, je svého druhu
kontemplaci. Vychdazi rovnéz ze snahy pochopit prin-
cipy abstraktniho tvofeni. Valeckovani barev vytvari
na ploSe platna ¢i papiru prostorové i plosné plany,
které mohou evokovat pocit vtahovani do ,tajem-
stvi”“ vztahU a vazeb uvnitf samotnych obrazl. ,Malo-
vat obrazy je nejtézsi prace, jakou jsem kdy délal.
Vycerpavajici. Neustale musim sledovat, co se na
ném déje. Jestli to uz neni ono.”('% Tento Petrav vyrok

work. In his catalogue text from 2004, Jifi David pointed
out the dangers of aestheticization: “Please don't let
yourself be seduced by narcotising beauty, ease of ex-
ecution, and the matter-of-factness of motifs that are
not endangered by risk and uncertainty.”®

The beginnings of Petr’s abstract painting correspond
with the beginnings of his interest in Eastern philoso-
phy. At the time, his work was not only conditioned by
aesthetical exploration but also arose from psycho-
physical concentration, a kind of deep contemplation. It
also emerged from his attempts at understanding the
principles of working abstractly. The use of paint roll-
ers creates two- and three-dimensional planes that may
evoke a sense of being pulled into the “mysteries” of
the relationships contained in the paintings themselves.
“Painting is one of the most difficult kinds of work that
| have ever done. Exhausting. | have to constantly keep
an eye on what is happening in the painting. Whether it
is finished.”9 This statement naturally relates to Petr’s
way of working with acrylic paints, which dry quickly and
thus require the artist to be focused on his work. The act
of painting feels like a kind of action performance, i.e.,
a method associated with post-war American abstract

pfirozené souvisi i s metodou préce s akrylem, ktery
rychle zasych3d, je tedy nutné pracovat koncentrované.
Z malovani citime, Ze jde svym zplUsobem o akéni
performanci, tedy metodu spojovanou s povalecnym
americkym abstraktnim expresionismem. Je potfeba
neustdle reagovat na pribéh malovani. | kdyz Petr vy-
chdzi ze svych pfedchozich malifskych zkuSenosti,
dalezité je pro néj to, ,co vznikne nahodou a na co
jé pFijdu”.0" Nahoda v tomto stylu prace je oviem
vysledkem komplexni syntézy, ve které hraji svou
roli i ,mentalni” & faktické citace Ffady uméleckych
a vizudlnich vjem(, mezi kterymi lze citit nejen abstrak-
ci 50. let, ale také bruselsky styl ¢i Gerharda Richte-
ra, v pozdéjsich fazich Petrovy préce krajinomalbu
19.stoleti, Andyho Warhola ¢ivychodoasijskou tuSovou
estetiku. Abstraktni obrazy, ale i dalSi obrazové série
jsou ovsem vysledkem komplexniho pfemitani o svété,
které Cerpa z rGznych zdrojd lidské aktivity. Jestlize
mytické a nabozenské, zejména vychodni, filosofie
nabyvaji v Petrové svété stale zretelnéjsi dominanci,
v dobé valeckovych abstrakci byl jednim ze zdrojd
poznani televizni seriadl, zejména lynchovsky Twin

expressionism. The artist must constantly react to the
course taken by the painting. Although Petr works on the
basis of his earlier painting experience, what is important
for him is “what emerges by chance and what | stumble
across.”M In this style of work, “chance” is nevertheless
the result of a complex synthesis in which an important
role is played by “mental” or factual references to vari-
ous artistic and visual phenomena, including 1950s ab-
straction, the Brussels Style, or Gerhard Richter. In later
stages of Petr’s work, we can also feel the presence of
19th-century landscape painting, Andy Warhol, and the
aesthetics of East Asian ink painting. His abstract paint-
ings and other series are nevertheless the result of a
comprehensive contemplation of the world that draws
from diverse sources of human activity. Where mythical
and religious - in particular Eastern - philosophies are in-
creasingly dominant in Petr’s work, one source of under-
standing during his period of paint-roller abstraction was
from television series, in particular David Lynch’'s Twin
Peaks. Petr, who among other things was interested
in the psychology of human types, explained it as fol-
lows: “I am interested in diverse environments, diverse
people, their evolving and changing thinking, their experi-
ences.”02 |n relation to abstract art, Petr also refers to
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Peaks. Petr, ktery se mimo jiné zabyval psychologii
lidskych typl, to tehdy vysvétlil: ,Zajiméd mé razné
prostredi, rGzni lidé, vyvoj a zmény jejich mysleni, je-
jich prozivani.”(? V souvislosti s abstrakci také Petr
pfipomina text Maurice Tuchmana Skryty smysl v ab-
straktnim uméni, ktery vySel v roce 1985 v katalogu
losangeleské vystavy The Spiritual in Art - Abstract
Painting 1890 - 1985. Petra zajima vztah mezi spiri-
tualitou a abstraktni malbou, zminil-li jsem abstrakt-
ni expresionismus, je pro néj podstatny fenomén
malovani jako udalost, kdy vznikd obraz. ,Za jakych
okolnosti vznika novy zajimavy obraz, jaky vnitfni stav
to je, kdy se otevird,” to je okruh otazek, o kterych
se Petr zmifuje.(® Vychodni filosofie pak vnima jako
abstraktni nauky, které neodkazuji na konkrétni smys-
lové predmeéty, ale na celek jako jednotu mentdlnich
asmyslovychvjemd. Ktomutoidedlu by pravdépodobné
chtél Petr dospét i ve svych obrazech.

Liniové a valeckové obrazy, naplnéné osobitym ryt-
mem, dominuji Petrové praci zhruba do let 97-98.
Nutno ale poznamenat, Ze v té dobé vystavil i osobité

Maurice Tuchman’s “Hidden Meanings in Abstract Art”,
which was published in 1985 in the catalogue to the Los
Angeles exhibition The Spiritual in Art - Abstract Paint-
ing 1890 - 1985. Petr is interested in the relationship
between spirituality and abstract painting. | mentioned
abstract expressionism — what is important for Petr is
the phenomenon of painting as an event that gives birth
to a painting. “Under what circumstances a new and in-
teresting painting is created; what inner state causes
it to open up” - these are the issues that Petr alludes
to.03 He understands Eastern philosophy as an abstract
teaching that does not refer to specific sensory objects
but to the whole of all mental and sensory perceptions.
This would appear to be the idea that Petr hopes to at-
tain in his paintings.

Line and roller paintings, filled with a personal rhythm,
dominate Petr’s work until roughly 1997-98. We should
nevertheless point out that during this time he also ex-
hibited highly original installations in which he project-
ed slides from old civics classes, complete with period
school furniture. The installations presented not only a
visually humorous nostalgic discovery, but were a pro-
cess in which the screening of slides “is not intended as

diainstalace, kdy promital na karuselech sefazené
Skolni vlastivédné vyukové diapozitivy, doplnéné
dobovym posezenim. NeSlo jen o designové vtipnou
a nostalgickou sbératelskou objevnost, ale o proces,
ve kterém projekce diapozitivd ,neni zamyslena jako
‘'uméni’. ZaleZi na tom, co si kdo pfi jejich sledovani
vybavi. Ty didky jsou krasné. , ‘Uméni’ se odehraje
v tobé&,” vysvétloval Petr. (" Jedna z instalaci naz-
vana ,Jaro, léto, podzim, zima” se odehravala v nové
otevieném Domé U Zlatého prstenu Galerie hlavniho
meésta Prahy, jind byla k vidéni na vystavé Mrtvé duse
v Nové sini v roce 1997 ¢i se objevila o rok dfive na
vystavé v Richterové vile. A v roce 2000 Petrovo video
nazvané ,0Odpoledne na stavenisti” doplnilo tehdejsi
skvélou expozici v ¢eskoslovenském pavilonu na archi-
tektonickém Bienale v Benatkach. Slo o zdznam prace
¢i pracovni prestavky ukrajinskych délnikd na dvofe
Akademie, natocené z okna Skolniho ateliéru. Video
pofizené uz roku 1994 bylo podbarveno Badalamen-
tiho hudbou ze seridlu Twin Peaks.

m

‘art’. It all depends on what comes to mind as you watch
them. The slides are beautiful. Art’ takes place within
you,” Petr explained.( One piece with the title Spring,
Summer, Autumn, Winter was installed in the City Gal-
lery Prague’s newly opened House at the Golden Ring;
another could be sees at the Dead Souls exhibition at
Prague’s Novéd Sif in 1997; it also appeared year ear-
lier at an exhibition at the Richter Villa. In 2000, Petr’s
Afternoon at the Construction Site — a video of Ukrai-
nian laborers working or taking breaks in the Academy’s
courtyard, filmed from the window of the school’s stu-
dio - was part of the Czechoslovak pavilion’s excellent
exposition at the Venice Biennale of Architecture. The
video, which had been taken in 1994, was set to Angelo
Badalamenti’s music from Twin Peaks.

To return to painting, the peak period of his paint-roller
abstractions in 1997 also marked Petr’s first solo ex-
hibition at the Lesser Town's MXM Gallery, the most
distinctive private gallery of that time and Petr’s rep-
resentative until its demise in 2002. Surprisingly for
some people, in the late 1990s Petr’s range of paint-
ing techniques begins to change. We encounter stamped
paintings in which Petr applies a motif onto a foam paint
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Vratim-li se k malifstvi, ve vrcholné fazi valeckovych
abstrakci, roku 1997, se vygenerovala také prvni
samostatna Petrova vystava v malostranské Gale-
rii MXM, nejvyraznéjsi soukromé galerii tehdejsich
let, kterd se az do svého zaniku v roce 2002 stala
jeho domovskou galerii. Ke konci 90. let se zacina
Petriv malifsky rejstfik, pro leckoho pfekvapivé,
proménovat. Objevuji se razitkové obrazy, kdy na
valec¢ek molitanu ¢ pfimo na molitan nanese Petr
motiv, ktery pak seridlné prfenese na plochu obrazu.
Nejvyraznéjsim razitkovym motivem jsou motyl-
ci, ktefi tak prfedznamenavaji realisticky uvolnéné
pfirodni motivy, které budou dominovat pracim
v poslednich deseti letech. Jednim z nejvyraznéjsich
obrazl té doby jsou ovsem polorozmazané cervené
motorky. Razitkové obrazy jsou nékdy kombinované
s linii, jsou obsahové lehké a malifsky kfehké i libivé.
Jista banalita, kterou mohou evokovat motyli,
kvétinace, lidové kuchyfské ornamenty ¢i rybi¢ky, ma
estetické, filosofické i konceptudlni pozadi. Petr zde
nejen dohledava, co jeho obraz unese, ale v odkazu
k prfehliZzenym drobnostem pfirodniho a lidského

roller or directly onto a piece of foam, and then prints
this motif repeatedly across the surface of the paint
ing. His most distinctive stamp motifs are butterflies,
which presage the realistically abstract nature motifs
that have dominated his work for the past 10 years. One
of his most distinctive paintings from this time is his
red, semi-blurred motorcycles. Petr’s stamped paintings
are sometimes combined with line work; they are light
in content and possess a fragile and attractive painting
style. The sense of banality evoked by the butterflies,
flowerpots, folk kitchen ornamentation or fish motifs
has an aesthetic, philosophical and conceptual back-
ground. Petr is trying to determine what his paintings
can bear, but his references to the overlooked details of
the human and natural world also betray the influence
of Eastern teaching. After his stamped paintings, Petr
engaged in an even more radical expansion of the ex-
pressive tools at his disposal. Around the turn of the mil-
lennium, he created a series of “realistic” portraits of his
friends and contemporaries, as well as several likeness-
es of icons from the art world. These monochromatic
airbrushed portraits seem to emerge from and sink back
into the background. Alongside these portraits, Petr has
also been painting Buddha, the Virgin Mary or Pietas



svéta lze vysledovat vliv vychodniho uceni. Po razit-
kovych obrazech doslo jesté k radikalnéjsimu rozsifeni
vyrazovych moznosti. Petr vytvofil na pfelomu tisi-
cileti sérii ,realistickych” portrétd svych soucasniki
a pratel a také nékolik podobizen ikon uméleckého
svéta. Stfikané monochromatické portréty se jako
by vynofuji a zanofuji z pozadi a do pozadi. Soubézné
s portréty vznikaji i obrazy Buddhy a také Panny Ma-
rie ¢i Piety, pfedlohou jsou barvotiskové svaté obraz-
ky. Ty Petr systematicky sbiral od svych patnacti let:
.V antikvaridtech se to vali a nikoho to nezajima.”('®
Rozpité kontury sériové tisténych madonek byly
ostatné i inspirac¢nim zdrojem pro rozpité stfikané po-
dobizny. Vznikajii akty podle fotografické knihy pfedloh
aktd pro malife. K liniovym ¢i véleckovym obrazim
se bude ovSem Petr prilezitostné vracet. Vyraznégjsi
revival se objevivletech 2001-2003 a také vroce 2013.
Valeckova technika se zejména v posledni velké sérii
z roku 2013 inspiruje i seriadlni razitkovou technikou.
Zdd se, Ze ony posunuté revivaly signalizuji pfestdvko-
vy Cas, nabirani energie pro zménu. Ta prvni pfisla
kolem roku 2001 a odstartovala Petrovu ,krajinnou”

based on color prayer cards that he has been collect-
ing since age 15: “They’re just lying around antiquarian
bookshops and nobody is interested.”® In fact, his soft
airbrush portraits were inspired by the soft contours of
these mass-produced Madonnas. Petr also paints nudes
on the basis of a photographic book of nudes for paint-
ers. All along, he has occasionally returned to his line and
roller paintings, which experienced a more distinctive re-
vival in 2001-2003 and 2013. Especially in his last big
series from 2013, his paint-roller works are inspired by
the serial stamp technigue. These revivals seem to signal
an intermission, a time to accumulate energy for change.
The first such change came around 2001 and started his
“landscape” period, while his works from 2013 signal its
(perhaps temporary) conclusion.

Woods, landscapes, river confluences, meadows, grass,
dark cities, burning forests, storms, floods, spring
woods. The subjects of Petr’s paintings since 2002 cy-
cle through various kinds of landscapes and represent a
new phase in his work. Forests, forests. Forests hold an
important position in the visual arts, but also in film for
instance. The woods are a place of escape, a metaphor,
a symbol, a space where things happen that are impos-

periodu, zatimco prace z roku 2013 naopak signalizuji
jeji, moznd docasné, uzavreni.

Lesy, krajiny, soutoky, louky, travy, €ernd mésta, hofici
lesy, boufe, potopa, jarni lesy. Naméty Petrovych
obrazl se pocinaje rokem 2002 cykli do krajinnych rad
a znamenaji novou etapu v jeho praci. Lesy, lesy. Les
ma ve vizuadlnim uméni, ale také napfiklad ve filmu své
dilezité postaveni. Les jako misto Uniku, jako meta-
fora, jako symbol, jako prostor, kde se odehravaji déje,
které jinde nejsou mozné. Je nutné prfipomenout, na-
kolik je les dllezity pro romantiky pocatku 19. stoleti,
jakou roli hraje v realistickém krajinafstvi. Les ma
vsobé prirozenéi,bohaté mytologické téma, pod podo-
bami lest vZdy néco citime, je to urcitd mapa vnitini
cesty, kterd mUzZe byt tajemstvim. V Indii je napfiklad
les posvatnym mistem,” fekl mi Petr v rozhovoru.("®
V malbach lest a dalSich krajin Petr revokuje détské
vzpominky, strdvené prohlizenim a kopirovdnim repro-
dukci ¢eskych krajinard 19. a 20. stoleti. ,V détstvi
jsem si maloval lesy podle Mafadka a tak jsem to chtél
znovu vyzkouset.”(") V malbach Lesd i v dalsich sériich

sible elsewhere. Just remember how important forests
were for the Romantics of the early 19th century, what
role they play in realistic landscape painting. Forests nat-
urally possess “an abundance of mythological themes.
We always feel something under their appearance; it is
a map of an inner journey that can be a mystery. For
example, in India forests are a holy place,” Petr told me
in an interview.(® In his paintings of forests and other
landscapes, Petr recalls childhood memories of copying
the 19th- and 20th-century Czech landscape painters.
“As a child, | painted Mardak’s forests, and | wanted to try
it again.”” In Forests and his other series, Petr uses a
technigue in which he wipes off the paint before it dries.
In so doing he again applies the element of chance so
typical to his work, but in a different manner than in his
line compositions. According to Petr, this wiping tech-
nigue is also responsible for the silvery negative effect
that we know from analog photography. Highlights are
replaced by shadow and vice versa.

The first paintings from Forests were made in 2004, but
they were preceded and are occasionally accompanied
by his loose and minimalistically spare Meadowlands.
Petr also dabbled in open landscapes, landscapes with
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pouzZiva Petr techniku vymyvani nedozaschlych barev.
Vtahuje tak do vzniku obrazu, jinym zplsobem nez
u liniovych kompozic, prvek ndhody, ktery je pro jeho
praci typicky. Vymyvdédni mé podle Petra i urcitou sou-
vislost se stfibFitym negativnim efektem, jak je znamy
u analogové fotografie. Dochazi k pFevraceni svétlych
mist v tmavd a naopak.

Lesdm, z nichz prvni jsou datovédny rokem 2004, pred-
chdzely a pribézné je doprovazely uvolnéné a Usporné
minimalni Louky. Petr si také ¢asto odskakoval do volné
krajiny, do krajiny s rovhym dalekym horizontem, ma
ostatné réd holandského krajinafe 17. stoleti Jana van
Goyena. Van Goyen vedle ¢eskych klasikd obrozenecké-
ho stoleti také poslouzil jako malifskéa prfedloha. Dalsi
motivy nachazel Petr v proletnénych krajinadch Adolfa
Kosdarka, dostalo se i na rybnik Antonina Chittussiho
nebo na klasika nejklasi¢téjsiho - Josefa Méanesa a je-
ho polabskou krajinu ¢i soutok Labe s VItavou. Louky
se zrodily z kresby Adolfa Zabranského, inspiraci se
staly i prace Emila Filly. Ten Petra zaujal kresebnymi
podobami Ceského stfedohofi ze zavéreéného obdobi

a straight, distant horizon; in fact, he is a fan of 17th-
century Dutch landscape painter Jan van Goyen. Like the
classics of the Czech revivalist period, van Goyen also
served as a model for Petr’s reproductions. Other motifs
come from the summery landscapes of Adolf Kosarek,
and he even did Antonin Chittussi’s famous ponds and
the most legendary of all Czech classics: Josef Méanes
and his Elbe landscape and the confluence of the Elbe
and Vltava. His meadows were born from the drawings
of Adolf Zabransky, and he was also inspired by the work
of Emil Filla — Petr was fascinated by his portrayals of
the Central Bohemian Uplands from the final period in
his life, which were undoubtedly influenced by Filla’s
admiration for Chinese ink painting, to which Petr also
has a clear relationship. Petr visited China in 2008; the
works created in Beijing culminated in several important
wide-format canvases featuring black-and-white vedute
of Chinese factories and the megalopolis of Shanghai,
but also Ostrava’s Novd Hut steelworks, all made using
his technigue of wiping away excess paint. Nevertheless
- and unsurprisingly - Petr did not develop a relation-
ship to China. His affinities lie with India, which he visits
regularly for longer periods of time. In southern India,
he found himself drawn to a place with a holy mountain,
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svého Zivota, jez bezesporu vznikly i pod obdivhym
vlivem k c¢inskému tuSovému malifstvi, ke kterému
ma také Petr svdj nezpochybnitelny vztah. Do Ciny
se Petr dostal v rdmci pracovniho pobytu v roce 2008
a jeho prace v pekingském ateliéru vyustila v nékolik
zdsadnich Sirokoformatovych platen, na kterych se
v Cernobilém vymyvaném rastru objevuji veduty ¢inské
tovarny nebo megamésta Sanghaje, ale také ostravska
Nova hut. K Ciné ovéem Petr, a v jeho pfipadé neni
divu, vztah nenasSel. Ten ma naopak k Indii, kam zajizdi
k dlouhodobym pobytlm. V jeji jizni ¢asti ho pritdhlo
misto s posvatnou horou. Pracuje tam v mistni zahradg,
medituje, skicuje, existuje. Byt v Indii je stfedobodem
Petrovy vnitini i vnéjsi touhy. Pobyvani v Indii pFineslo
nékolik obrazl, na kterych je zachycena tamni posvat-
nd hora, obrazy ale vznikaji az pfi navratech do Prahy.

Bésy probouzejici se v pfirodé, mozna i v lidech,
Petr zachytil v Fadé platen a papird s Hoficimi lesy,
ty vystfidaly divoké Boure, aby byly néasledovéany
probarvenymi vyklidnénymi jarnimi lesnimi scené-
riemi. Na podzim 2011 dochdzi v Prinz Prager Gallery

where he works in a local garden, meditates, sketches,
and just exists. Being in India is at the center of Petr's
inner and outer desires. His trips to India have resulted
in several paintings of the local holy mountain, always
made after his return to Prague.

Petr depicts the demons of nature (and perhaps of people
as well) in a series of works on canvas and paper entitled
Burning Forests. These were followed by Storms, which
were followed later still by colorful and tranquil spring
forest sceneries. In the autumn of 2011, the Prinz Prager
Gallery exhibited the best of Petr’s landscape and nature
period. The works included large gallery-format paintings
that could easily be called classical paintings, as well as
smaller elongated works, all of them saturated with the
elements both wild and peaceful. The paintings depict
an extreme state of the landscape, which changes with
the tension of riveting events until it is lost in abstrac-
tion. One distinctive, constant feature of his work is the
depiction of motion in a style that exists on the edge be-
tween representation and abstraction. He likes to play
with the line between the real and non-visual, although
he himself says that it is important for him to always
work on the basis of a specific motif - what happens

k vystavnimu vrcholu Petrovy krajinafské a lesni peri-
ody. K vidéni jsou velké galerijni formaty, o kterych
by se mohlo tvrdit, Ze jsou klasické, stejné jako menSsi
i podlouhlé obrazy, vsechny nasaklé fadénim i zklid-
nénim Zzivld. Petr v nich zachycuje mezni stav kra-
jiny, kterd se proméfuje vypétim strhujiciho déje
natolik, az se ztraci v abstraktnu. Pohyb na hrané
mezi zobrazenim a abstrakci je vyraznou konstan-
tou Petrovy prdace, rad si pohrdva s linii mezi redlnym
a nezobrazivym vystupem, byt, jak sam Fika, je pro néj
vzdy dilezité vychdzet z néjakého konkrétniho motivu.
Cosesnimpakstanev pribéhuvzniku obrazu, je uz véc
dalsi. Boure i Horici lesy nejen rozvijeji Petrovo vizudlni
pfemysleni o moznych zplUsobech zobrazovani krajiny,
jsou také jistou metaforou pocitu ze svéta, senzi-
tivnhim zaznamem obav malife, ktery vnima stav svéta,
ze kterého sice unik3, ale v némz je také bytostné za-
kotven. ,A posléze médme co délat i s jarni barevnou
svézesti a vitalni ldkavosti téchze lesd, do nékterych
se malif osobné vydava, aby zde svym impresivnim
gestem, snad po vzoru impresionistld, zachytil svij
tékavé kontemplativni obrazovy dojem. Prosvétlenou

with it as the painting is created is another thing. With
his Storms and Burning Forests, Petr not only develops
his visual contemplation of possible ways of depicting
the landscape; these works are also a metaphor for his
sense of the world, a sensitive record of the fears and
concerns of a painter who is aware of the state of the
world - a place he is escaping from but in which he is fun-
damentally rooted. “In the end, we must deal even with
the colorful spring freshness and vibrant allure of those
woods, some of which the painter visits in person in or-
der to capture, in his impressionist hand (perhaps even
in the style of the Impressionists), his fleeting contem-
plative vision. On this small elongated format, however,
the bright impressionist palette is equally capable of
capturing a toxically beautiful panorama, making it just
as attractive a painting as a natural one,” | wrote in the
catalogue to Storms.('® Petr loves the Impressionists.

Petr's most recent phase is a distinctly colorful paint-
roller series produced in the summer of 2013 in a rented
Vysocany studio. The paintings do not represent a return
to his line-and-roller paintings as much as his need to
take a break from landscapes, perhaps even from him-
self, and to use abstract painting to find new reasons to
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impresivni paletou vSak zachyti na malém podlouhlém
formatu i panorama chemicky, jedovaté krdsné natolik,
Ze se stava stejné lakavym obrazem jako ty pfirodni,”
napsal jsem do Petrova katalogu Boufe.(® Impresio-
nisty ma Petr rad.

Zatim Petrovou posledni malifskou fazi je vyrazné
barevna valeckovad série, namalovanad v lété 2013
v propljceném vysocanském ateliéru. Nejde o navrat
k liniové-valeckovym obrazim jako takovym, spis si
malif potifeboval odpocinout od krajiny a mozna i od
sebe samého a prostfednictvim abstraktniho malova-
ni nachazet nové divody své prace. At uz jsou pficiny
zmény malifského rytmu a motivl prace jakékoliv, at
uz se priblizuje k zenovému tajemstvi tvofeni a exis-
tence, at je v Indii, ¢i na prazském Smichové, zGstava
Petr vyraznou uméleckou figurou své generace. Rad
k nému zajdu, podivam se na nové ¢i odnékud vytazené
staré obrazy, popiju ¢aj a dozvim se néco o skryté
zjevnych aktualitach svéta. Osobné jsem zatim v Indii
nebyl.

paint. Whatever the reasons for this change in rhythm
and motifs, no matter whether his work explores the Zen
mysteries of creation and existence, no matter whether
he is in India or Prague-Smichov, Petr remains a distinc-
tive artistic figure of his generation. | enjoy visiting him,
viewing his new paintings as well as older ones pulled
out from somewhere, | drink tea, and | learn something
about the hidden-yet-obvious truths of the world. | have
never been to India.



Pro mou préaci je dllezita technika, kterou maluji.

rozprasovani barev, vymyvani barev a podobné. Pouzivani novych technik a jejich kombinace prinasi momenty prekvapeni

a ndhody, které jsou pro moji praci dalezité. Inspiruji mne. Casto zkousim délat i néco ne¢ekaného, abych obraz posunul

neznamym smeérem. Nékdy to vyjde, nékdy ne. Jen tak vznikne néco opravdu Zivého. Bavi mne jit neznamou cestou

bez predstav o vysledku. Naméty, které se na mych obrazech objevuji, jsou rzné. Krajina, zatisi, akty, abstrakce.
..Vyvijeji se smérem mého zdjmu a nékdy si uvédomuji, Ze funguji tak trochu jako muj denik.

What is important for my work is the technique by which | paint.

For this reason, | frequently change technigues or use multiple technigues in one painting. | paint using brushes and rollers,
| use various ways of spraying or wiping away the paint, and so on. The combination of new techniques brings moments of
surprise and chance, which are important for my work. They inspire me. | also frequently try to do something u
order to move the painting forwards in an unknown direction. Sometimes it works out, sometimes not. Bu
can | truly create something vibrant. | enjoy taking unfamiliar paths without any ideas as to the outcome
appear in my paintings are varied: landscapes, still-lifes, nudes, abstraction.
.. They evolve along with my interests, and sometimes | realize that they act a little like a diary. --:

oslav Brabec




Bez nazvu / Untitled / 1996 /7 180 x 150 cm / acrylic on canvas / Richard Adam Gallery / Brno
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Bez nazvu / Untitled / 1997 / 150 x 180 cm / acrylic on canvas
Narodni galerie / Praha
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Bez nazvu / Untitled / 1999 / 100 x 120 cm / acrylic on canvas

Bez nazvu / Untitled / 1996 7/ 180 x 150 cm / acrylic on canvas / Richard Adam Gallery / Brno



Bez ndzvu / Untitled / 1995 / 143 x 203 cm / acrylic on canvas / Galerie moderniho uméni / Roudnice nad Labem

-> Bez nazvu / Untitled / 1995
203 x 143 cm / acrylic on canvas
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Bez nazvu / Untitled / 1999 / 145 x 185 cm / acrylic on canvas

Bez nazvu / Untitled / 1999 / 145 x 170 cm / acrylic on canvas
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Bez nazvu / Untitled / 1994 / 143 x 203 cm / acrylic on canvas

Bez nazvu / Untitled / 1996 / 145 x 145 cm / acrylic, paper, canvas
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143 x 203 cm / acrylic on paper
Richard Adam Gallery / Brno
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Bez nazvu / Untitled / 1996 / 50 x 70 cm / acrylic on canvas
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Bez ndzvu / Untitled / 1997 / 145 x 170 cm / acrylic on canvas / Narodni galerie / Praha
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Bez nazvu / Untitled / 1996 / 140 x 120 cm / acrylic on canvas Bez ndzvu / Untitled / 1996 / 140 x 120 cm / acrylic on canvas
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Bez ndzvu / Untitled 7 1998 / 140 x 120 cm / acrylic on canvas Bez ndzvu / Untitled / 1997 / 140 x 120 cm / acrylic on canvas



Bez nazvu / Untitled / 1995 /7 140 x 120 cm / acrylic on canvas
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Ter¢ / Target / 1998 / 120 x 140 cm / acrylic on canvas / Richard Adam Gallery / Brno
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Bez nazvu / Untitled / 1997-2007 / 140 x 120 cm / acrylic on canvas

Bez ndzvu / Untitled / 1996 / 140 x 120 cm / acrylic on canvas



Slepicky / Pullets / 2002 / 28 x 64 cm / acrylic on canvas

- Primule / Primula 7 1998 / 110 x 85 cm / acrylic on canvas




Zavody / Races /1999 / 70 x 130 cm / acrylic on canvas



Kuba 7 1999 / 110 x 80 cm / acrylic on canvas

Misa / Bowl / 2003 / cca 60 x 90 cm / acrylic on canvas



Sen / Dream / 2002 / 50 x 60 cm / acrylic on canvas

< Fred Astaire / detail / 2001 7/ 140 x 80 cm / acrylic, paper, canvas
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Visné / Sour Cherries /2002 /60 x 70 cm / acrylic on paper

Petr Lysacek Pavel Humbhal
Pepa Bolf Franta Matousek

1999 /85 x 75 cm / acrylic on canvas
4x
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Jakub Spaiihel / 1999 / 75 x 85 cm / acrylic on canvas

< Bez nazvu / Untitled 7 2001 / 90 x 60 cm / acrylic on paper




Vyprask / Spanking /2001 7/ 70 x 100 cm / acrylic on paper

- Tanecnice / Dancer / 2002 / 160 x 120 cm / acrylic on canvas
Richard Adam Gallery / Brno
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Bez nazvu / Untitled 7 2001 / 70 x 100 cm / acrylic on paper

Pieta Il. /72003 /120 x 140 cm / acrylic on canvas



56 /57

Tulipany / Tulips /7 2004 / 55 x 40 cm / acrylic on canvas

Mlady Josef Sudek s nozem / Young Josef Sudek with Knife / 2001 /85 x 75 cm / acrylic on canvas



Mariénské hory / Urban Quarter Maridnské hory /2002 / 70 x 100 cm / acrylic on paper 50. léta / The 1950s. / 1999 / 180 x 140 cm / acrylic on canvas
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Richard Adam /7 1999 / 85 x 75 cm / acrylic on canvas / Richard Adam Gallery / Brno

Trn v paté / Thorn in the Heel / 2000 / 125 x 145 cm / acrylic on canvas
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Bez nazvu / Untitled 7/ 2003 / 110 x 140 cm / acrylic on canvas

Bez nazvu / Untitled 7 2000 / 165 x 190 cm / acrylic on canvas
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Bez nazvu / Untitled 7 2000 / 120 x 140 cm / acrylic on canvas Bez nazvu / Untitled / 2000 / 120 x 140 cm / acrylic on canvas
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" Bez nazvu / Untitled /2002 /70 x 100 cm / acrylic on canvas
/7 _

Bez nazvu / Untitled / 2004 / 70 x 140 cm / acrylic on canvas




Louky / Meadowland / 2003
155 x 235 cm / acrylic on canvas
Narodni galerie / Praha




Louky / Meadowland /7 2003
155 x 235 cm / acrylic on canvas
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Louky / Meadowland / 2003 / 75 x 120 cm / acrylic on canvas

Barokni andél / Baroque Angel 7/ 2007 / 100 x 70 cm / acrylic on canvas



Bez nazvu / Untitled / 2003
130 x 200 cm / acrylic on canvas
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Akvaria / Aquarium / 2004 /50 x 75 cm / acrylic on canvas

< Akvaria / Aquarium / 2003-2006 /7 210 x 150 cm / acrylic on canvas
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Japonské masky / Japanese masks / 2004 / 155 x 235 cm / acrylic on canvas

LuZni les / Floodplain Forest /2004 / 70 x 50 cm / acrylic on canvas









Drak / Dragon / 2006 / 75 x 85 cm / acrylic on canvas

Lesy / Forests /2004 / 120 x 180 cm / acrylic on canvas




Luzni les (mrtvy muZ) / Floodplain Forest (Dead Man) / 2004 / 70 x 100 cm / acrylic on canvas |

Extéze sv. Terezie
The Ecstasy of St. Teresa /2003 A
170 x 100 cm / acrylic on canvas !
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Lesy / Forests /2004 / 95 x 120 cm / acrylic on canvas

Les podle Julia Mafaka / Forest after Julius Mafak / 2006 / 80 x 100 cm / acrylic on canvas
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Lesy / Forests /2007 /135 x 115 cm / acrylic on canvas

< Lesy / Forests / 2010 /90 x 80 cm / acrylic on canvas
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Lesy / Forests / 2004 / 50 x 60 cm / acrylic on canvas

Lesy / Forests / 2004 / 97 x 97 cm / acrylic on canvas
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Lesy / Forests /2007 /55 x 65 cm / acrylic on canvas

Lesy / Forests /2004 / 120 x 135 cm / acrylic on canvas



96 /97

Bez nazvu (Cyklus Krajiny) / Untitled (from the Landscapes series) / 2006 / 70 x 200 cm / acrylic on canvas



98 /99

Ceska krajina (podle Adolfa Kosarka) / Czech Landscape (after Adolf Kosarek) / 2006 / 80 x 100 cm / acrylic on canvas Mys Arkona / Cape Arkona /2010 / 33 x 30 cm / acrylic on canvas

- Oranisté / Ploughed Soil / 2006 / 130 x 200 c¢m / acrylic on canvas
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Stredohofi podle Emila Filly / Central Bohemian Uplands after Emil Filla /7 2006 /7 100 x 430 cm / acrylic on canvas
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Soutok podle Josefa Manesa / Confluence after Josef Ménes / 2003 / 100 x 170 cm / acrylic on paper Bez nazvu / Untitled / 2004 / 100 x 150 cm / acrylic on paper
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Rybnik podle Antonina Chittussiho / Pond after Antonin Chittussi /2007 / 100 x 170 cm / acrylic on canvas

Ve vétru | / In the Wind | / 2007
135 x 65 cm / acrylic on canvas

-V botanické zahradé
In the Botanical Garden / 2007
65 x 120 cm / acrylic on canvas
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Pozar / Fire / 2008 / 100 x 80 cm / acrylic on canvas

Cyklus Krajiny / From the Landscapes series / 2006 / 120 x 140 cm / acrylic on canvas



1127113

Broskvori / Peach Tree /2008 / 85 x 195 cm / acrylic on canvas Bez ndzvu / Untitled / 2006 / 100 x 70 cm / acrylic on paper



114 /115

V zahradé / In the Garden / 2008 / 100 x 80 cm / acrylic on canvas

Kytice / Bouguet / 2007 /40 x 30 cm / acrylic on canvas
9x



116 /117

Nova hut 1 /2008 / 125 x 480 cm / acrylic on canvas
sbirka / collection / MIURA Hotel Celadna

Odpich / Tapping /2010 /40 x 35 cm
acrylic on canvas
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Sanghaj / Shanghai / 2008 / 160 x 360 cm / acrylic on canvas
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Cyklus Hofici lesy / From the Burning Forest series /2010 /45 x 30 cm
acrylic on canvas

- Cyklus Hofici lesy / From the Burning Forest series /2010 / 175 x 135 cm / acrylic on canvas



122/123

Cyklus Hofici lesy / From the Burning Forest series / 2009 / 140 x 250 c¢cm / acrylic on canvas



124 /125

lesy / From the Burning Forest series /2010 / 90 x 65 cm

fici
acrylic on paper / 4x

Cyklus Ho
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Jarni obrazy / Spring Pictures /2011 /30 x 75 cm / acrylic, paper, canvas

< Cyklus Hofrici lesy / From the Burning Forest series /2010 / 135 x 70 cm / acrylic on canvas -> Bez nazvu / Untitled / 2009 / 140 x 235 cm / acrylic on canvas







| LOZ ‘As3)1eD 1abeld zuld 38 WJ01S UOINGIUXa JO MIIA UOIIR||eISu|
| L0z ‘A13)jeD Jabeud zuld A 8Jnog AnelsAn adejeisul op pa)yod




132/133

Boufe / Storm /2011 /25 x 107 cm / acrylic on canvas

Nalety / Weed Trees /2011 /202 x 175 cm / acrylic on canvas
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136 /137

Boure / Storm /2011 /60 x 200 cm / acrylic on canvas



138 /139

Boure / Storm /2011 /50 x 120 cm / acrylic, paper, canvas Boure / Storm /2012 /46 x 110 cm / acrylic, paper, canvas



140 /141

Chemicka / Chemical Factory /2011 /30 x 78 cm / acrylic, paper, canvas

Bez nazvu / Untitled 7 2009 / 70 x 100 c¢cm / acrylic on canvas
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Bez ndzvu / Untitled / 2009 / 70 x 45 cm
acrylic on canvas

Boure / Storm /2011 / 140 x 235 cm / acrylic on paper
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Jaro / Spring /2012 /80 x 120 cm / acrylic on canvas

< Jarni les / Spring Forest /2011 /220 x 155 cm / acrylic on canvas
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nazvu / Untitled / 2013
ylic on canvas

186 x 292 cm / acr
nazvu / Untitled 7 2013

120 x 300 cm / ac

Bez
> Bez

rylic on canvas
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Bez nazvu / Untitled /2013 /120 x 100 cm / acrylic on canvas

Bez nazvu / Untitled 7/ 2014 /90 x 75 cm / acrylic on canvas

- Bez nazvu / Untitled 7/ 2013 7/ 140 x 105 c¢cm / acrylic on canvas






SOUpiS ooz (vybér) 1 9 9 4 _ O 1 4
Catalogue raisonné of paintings (selected) 2



1_Bez ndzvu / 1995/ 143 x 203 cm
Untitled / acrylic on canvas

2_Bez nazvu / 1996 / 145 x 200 cm
Untitled / acrylic, paper, canvas

3_Bez nazvu / 1995 / 143 x 203 cm
Untitled / acrylic on canvas

4_Bez nazvu / 1994 / 145 x 203 cm
Untitled / acrylic, paper, canvas

5_Bez nadzvu / 1994 /125 x 150 cm
Untitled / acrylic on canvas

6_Bez nazvu / 1995 / 145 x 200 cm
Untitled / acrylic, paper, canvas

7_Bez ndzvu / 1995 / 145 x 200 cm
Untitled / acrylic, paper, canvas

8_Bez nazvu /1995 /100 x 125 cm
Untitled / acrylic on canvas

9_Bez nazvu / 1997 / 70 x 100 cm
Untitled / acrylic on cardboard

10_Bez nazvu / 1994-95 7/ 150 x 200 cm

Untitled / acrylic, paper, canvas

11_Bez ndzvu / 1995 /70 x 100 cm
Untitled / acrylic on canvas

12_Bez ndzvu / 1995 /70 x 100 cm
Untitled / acrylic on canvas

13_Bez ndzvu / 1996 / 120 x 140 cm
Untitled / acrylic on canvas

14_Bez ndzvu / 1995 /80 x 120 cm
Untitled / acrylic on canvas

15_Bez ndzvu / 1997 /60 x 90 cm
Untitled / acrylic on canvas

16_Bez ndzvu /1997 /80 x 120 cm
Untitled / acrylic, paper, canvas

17_Bez nazvu /1997 /70 x 120 cm
Untitled / acrylic, paper, canvas

18_Bez ndzvu / 1995 /70 x 100 cm
Untitled / acrylic on canvas

19_Bez ndzvu / 1997 /50 x 80 cm
Untitled / acrylic on canvas

20_Bez ndzvu / 1997 /100 x 120 cm
Untitled / acrylic on canvas

154 /155
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21_Bez ndzvu / 1998 / 150 x 180 cm
Untitled / acrylic on canvas

22_Bez nazvu / 1999 /90 x 80 cm
Untitled / acrylic on canvas

23_Bez ndzvu / 1996 / 150 x 150 cm
Untitled / acrylic, paper, canvas

24_Bez nazvu / 1998 /80 x 140 cm
Untitled / acrylic on canvas

25_Bez ndzvu / 1997 /130 x 150 cm
Untitled / acrylic, paper, canvas

26_Bez nazvu /1997 /145 x 175 cm
Untitled / acrylic on canvas

27_Bez ndzvu / 1999 /50 x 100 cm
Untitled / acrylic on canvas

28_Bez ndzvu / 1999 /85 x 75 cm
Untitled / acrylic on canvas

29_Bez ndzvu / 1996 / 125 x 145 cm
Untitled / acrylic, paper, canvas

30_Bez ndzvu / 1996 /50 x 60 cm
Untitled / acrylic on canvas

31_Bez ndzvu / 1997 /50 x 70 cm
Untitled / acrylic on canvas

32_Bez ndzvu /1997 /70 x 100 cm
Untitled / acrylic, paper, canvas

33_Bez nazvu / 1999 /60 x 90 cm
Untitled / acrylic on paper

34_Bez nazvu / 1996 /60 x 90 cm
Untitled / acrylic on paper

35_Bez ndzvu / 1998 /80 x 120 cm
Untitled / acrylic on canvas

36_Bez ndzvu /1998 /150 x 180 cm
Untitled / acrylic on canvas

37_Bez ndzvu / 1999 / 70 x 100 cm
Untitled / acrylic on cardboard

38_Bez ndzvu / 1998 / 145 x 200 cm
Untitled / acrylic, paper, canvas

39_Bez ndzvu / 1997 /60 x 90 cm
Untitled / acrylic on canvas

40_Bez ndzvu /1996 /110 x 135 cm
Untitled / acrylic on canvas




41_ Perletovci / 2000 /60 x 50 cm
Fritillaries / acrylic on canvas

42_Bez nazvu / 1999 /120 x 50 cm
Untitled / acrylic on paper

43_ Prastevnik medvédi / 1998 /85 x 75 cm
Garden Tiger Moth / acrylic on canvas

44_Vykrik 11 /1998 /85 x 75 cm
Scream Il / acrylic on canvas

45_ Mizejici Buddha /7 2000 /30 x 20 cm
Disappearing Buddha / acrylic on paper / 3x

46_Bez nazvu / 1998-99 / 140 x 120 cm
Untitled / acrylic on canvas

47_Zéavody /1999 /70 x 130 cm
Races / acrylic on canvas

48_ Mizejici Buddha /7 1999 /60 x 80 cm
Disappearing Buddha / acrylic on paper

49_ Smrtihlav / 2000 / 60 x 50 cm
Death’s-head Moth / acrylic on canvas

50_ Rybicky 7/ 1999 /90 x 70 cm
Fishlets / acrylic, paper, canvas

51_Slepicky / 1999 780 x 100 cm
Pullets / acrylic on paper

52_Bez ndzvu /2000 / 70 x 100 cm
Untitled / acrylic on canvas

53_Bez ndzvu / 1998 / 140 x 120 cm
Untitled / acrylic on canvas

54_ Ostrov /2001 /75 x 85 cm
Island / acrylic on canvas

55_Bez nazvu / 1998-2004 /85 x 110 cm
Untitled / acrylic on canvas

56_Bez ndzvu / 1999 /50 x 80 cm
Untitled / acrylic on canvas

57_Bez nazvu / 2000 / 165 x 190 cm
Untitled / acrylic on canvas

58_ Bez nazvu (slunecni vitr) / 2000 / 85 x 75 cm
Untitled (Solar Wind) / acrylic on canvas

59_Bez nazvu / 1997-2007 / 70 x 140 cm
Untitled / acrylic on canvas

60_Bez ndzvu / 1998 /85 x 75 cm
Untitled / acrylic on canvas

61_Bez ndzvu /2001 /120 x 140 cm
Untitled / acrylic on canvas

158 /159
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- 1 .J i ' 62_Bez nazvu / 2000 / 50 x 60 cm
& "‘ = ] - ] Untitled / acrylic on canvas
« -5 ' em mm ,
63_Bez nazvu / 2000 /80 x 100 cm
L " == e =" ] Untitled / acrylic on cardboard
66 67 72_Svatd Tereza /2001 /170 x 110 cm

| Saint Teresa / acrylic on canvas
64_Bez ndzvu /2002 /150 x 170 cm

Untitled / acrylic on canvas
Richard Adam Gallery / Brno 73_Ecce homo /2001 /90 x 70 cm
acrylic on canvas

65_Bez ndzvu / 1998 / 150 x 170 cm
Untitled / acrylic on canvas 74_Bez ndzvu / 2001 /85 x 75 cm
Untitled / acrylic on canvas

66_Bez nazvu /1997 /140 x 120 cm
Untitled / acrylic on canvas 75_Bez ndzvu /2001 /100 x 70 cm
Untitled / acrylic on cardboard

67_Bez ndzvu / 1998 /80 x 155 cm
Untitled / acrylic on canvas 76_ Polibek /7 2001 /85 x 75 cm
Kiss / acrylic on canvas

68_Bez nazvu /2000 /120 x 140 cm
Untitled / acrylic on canvas 77_Ramana Maharshi 7/ 1999 /70 x 100 cm
acrylic on paper

69_Bez ndzvu / 1997-99 /140 x 120 cm
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Untitled / acrylic on canvas
AlSova jihoceska galerie / Hluboké nad Vltavou

70— Bez ndzvu / 2000 / 165 x 190 cm

Untitled / acrylic on canvas

71_Bez ndzvu / 2000 /85 x 75 cm

Untitled / acrylic on canvas

78_Bez ndzvu /2001 /100 x 70 cm
Untitled / acrylic on paper

79_ Buster Keaton /7 2000 /85 x 75 cm
acrylic on canvas

80_ Bez nazvu /2001 /100 x 70 cm
Untitled / acrylic on cardboard




81_ Mila Preslova / 1999 /85 x 75 cm
acrylic on canvas

82_ Milan Salak / 1999 /85 x 75 cm
acrylic on canvas

83_ Milan Peri¢ / 1999 /85 x 75 cm
acrylic on canvas

84_ Josef Bolf / 1999 / 70 x 100 cm
acrylic on cardboard

85_ Véra Ferbasovd /2002 / 130 x 100 cm

acrylic on canvas

86_ Adina Mandlovéa / 2001 /85 x 75 cm

acrylic on canvas

87_Adina Mandlova / 2000 7/ 100 x 90 cm

acrylic on canvas

88_Horor / 1999 /85 x 75 cm
Horror / acrylic on canvas

89_ Edith Piaf / 2000 /40 x 30 cm
acrylic on canvas

90_ Petr Pisarik / 1999 /85 x 75 cm
acrylic on canvas

91_Bez ndzvu /2004 /100 x 130 cm
Untitled / acrylic on paper

92_Bez nazvu / 1999 /50 x 60 cm
Untitled / acrylic on paper

93_Bez ndzvu / 1999 /70 x 100 cm
Untitled / acrylic on paper

94_Bez nazvu /2001 /100 x 70 cm
Untitled / acrylic on cardboard

95_Bez nazvu / 2001 /60 x 80 cm
Untitled / acrylic on paper

96_Bez ndzvu / 2001 /50 x 40 cm
Untitled / acrylic on canvas

97_ Otto Gutfreund /2002 / 100 x 70 cm

acrylic on cardboard

98_ Gabinka / 2003 /30 x 60 cm
acrylic on paper

99_ Akty /2000 / 100 x 70 cm
Nudes / acrylic on cardboard

100_ Bez ndzvu / 2003 / 30 x 60 cm
Untitled / acrylic on paper

99

100
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101— Padly strom /2002 / 30 x 40 cm
Fallen Tree / acrylic on paper

102_ Cerny Petr / 1999 / 100 x 70 cm
Black Peter / acrylic on paper

103_ Bez ndzvu / 1999 / 100 x 80 cm
Untitled / acrylic on paper

104_ Bez nazvu /2001 /100 x 70 cm
Untitled / acrylic on paper

105_ Pranajadma / 2002 /80 x 50 cm
Pranayama / acrylic on canvas

106— No¢ni motyl 7/ 2000 / 70 x 100 cm
Moth / acrylic on canvas

107— Bez ndzvu / 2001 / 36 x 65 cm
Untitled / acrylic on canvas

108_ Bez nazvu / 2001 /75 x 35 cm
Untitled / acrylic on canvas

109_ Chrém Vasilije Blazeného / 2000-01

Cathedral of Vasily the Blessed
170 x 120 cm / acrylic on canvas

110_ Praha /2003 / 105 x 135 cm
Prague / acrylic on canvas

111_ Vitkovice / 1999 /70 x 100 cm
acrylic on paper

112_ Buddha /2003 7 140 x 100 cm
Buddha / acrylic on canvas

115

113_VysSi princip 7/ 2002 / 140 x 100 cm
Higher Principle / acrylic, paper, canvas

114_Tresnicky / 2002 /60 x 65 cm
Cherries / acrylic on canvas

115116 117_118_119
Bez nazvu /7 2002 / 60 x 40 cm
Untitled / acrylic on paper

120_Bez nazvu / 2002 /100 x 70 cm
Untitled / acrylic on cardboard

121_Bez nazvu (papricka) / 2001 /85 x 75 cm
Untitled (chill)) / acrylic on canvas

122_ Opavské nastupisté / 2000 / 55 x 80 cm
Train Platform in Opava / acrylic on canvas

123_Bez nazvu / 1999 /60 x 90 cm
Untitled / acrylic on paper

124_ Uraz /2000 / 75 x 85 cm
Injury / acrylic on canvas

125_Bez ndzvu /2001 /70 x 100 cm
Untitled / acrylic on paper
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136_Bez ndzvu /2003 /80 x 120 cm
Untitled / acrylic on canvas

137_Bez ndzvu / 2003 / 70 x 60 cm
Untitled / acrylic on canvas
126_ Bez ndzvu / 2004 /60 x 70 cm

Untitled / acrylic on canvas
138_Ptacci / 2006 / 70 x 50 cm

Birds / acrylic on canvas
127_ Bez ndzvu /2004 /110 x 130 cm

130 131 Untitled / acrylic on canvas

139_Bez ndzvu /2002 /115 x 140 cm
Untitled / acrylic on canvas
128_ Bez nazvu /2002 /60 x 70 cm spole¢né / with Jakub Spafihel
Untitled / acrylic on canvas

140_lkebana / 2003 7 40 x 30 cm
129_ Bez ndzvu / 2002-03 /50 x 70 cm acrylic on canvas

Untitled / acrylic on canvas

141_Bez ndzvu / 2006 /50 x 70 cm
130_ Zlatoocko Il /2002 /70 x 120 cm Untitled / acrylic on canvas
Lacewing Il / acrylic, paper, canvas

142_Bez ndzvu / 2005 / 145 x 155 cm
131_Bez nazvu / 2003 /60 x 100 cm Untitled / acrylic on canvas

Untitled / acrylic on canvas

132 133
143_Pérek /2002 /55 x 35 cm
132_VInky /2001 /75 x 85 cm Leek / acrylic on canvas

Ripples / acrylic on canvas

144_Bez nazvu / 2006 / 50 x 85 cm

133_ Sipek / 2004 /90 x 160 cm Untitled / acrylic on canvas .
Dog rose / acrylic on canvas : Q’
145_ Holandska krajina podle Jana van Goyena -
134_ Bez nazvu / 2003 / 150 x 200 cm 2002 /155 x 235 cm T = 5
Untitled / acrylic on canvas Dutch Landscape after Jan van Goyen : - —
Galerie vytvarného uméni / Ostrava acrylic on canvas T v
135_ Bez nadzvu / 2004 /40 x 60 cm 146_ Namel Il /2003 /30 x 40 cm
Untitled / acrylic on canvas Ergot Il / acrylic on canvas

134 145
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147_ Akvaria / 2004 /55 x 80 cm
Agquariums / acrylic on canvas

148_ Akvaria / 2004 / 70 x 55 cm
Aquariums / acrylic on canvas

149_ Bez nazvu / 2002 /40 x 30 cm
Untitled / acrylic on paper

150_ Akvaria /2004 /120 x 170 cm
Aquariums / acrylic on canvas

151_Bez nazvu /2002 /100 x 70 cm
Untitled / acrylic on cardboard

152_ Akvaria / 2004 /90 x 80 cm
Aquariums / acrylic on canvas

153_ Akvaria / 2005 /60 x 50 cm
Aquariums / acrylic on canvas

154_ Bez ndzvu / 2004 /40 x 30 cm
Untitled / acrylic on canvas

155_ Akvaria / 2004 / 60 x 60 cm
Aquariums / acrylic on canvas

156_ Akvaria / 2004 /40 x 30 cm
Aquariums / acrylic on canvas

157_Lesy /2004 /70 x 100 cm
Forests / acrylic on canvas

158_Lesy /2006 /90 x 80 cm
Forests / acrylic on canvas

159_Bez ndzvu / 2007 / 145 x 120 cm
Untitled / acrylic on canvas

160_Lesy /2005 /50 x 70 cm
Forests / acrylic on canvas

161_Bez ndzvu / 2008 / 50 x 80 cm
Untitled / acrylic on canvas

162_Bez ndzvu /2001 /130 x 105 cm
Untitled / acrylic on canvas

163_Lesy /2004 /194 x 221 cm
Forests / acrylic on canvas
Richard Adam Gallery / Brno

164_Lesy /2004 7/ 230 x 300 cm
Forests / acrylic on canvas
Richard Adam Gallery / Brno

165_ Lesy /2004 /120 x 140 cm
Forests / acrylic on canvas

166_ Bez ndzvu / 2008 /40 x 50 cm
Untitled / acrylic on canvas

168 /169



167_ Lesy /2004 /70 x 100 cm
Forest / acrylic on canvas

168_ Lesy /2007 /60 x 50 cm
Forest / acrylic on canvas

169_ Hladina / 2004 / 143 x 203 cm
Water surface / acrylic on canvas
Richard Adam Gallery / Brno

170_ Kosatce /2008 /60 x 30 cm
Iris / acrylic on canvas

171_ Orchideje 7 2004 /50 x 60 cm
Orchid / acrylic on canvas

172_ Lesy /2004 /100 x 140 cm
Forest / acrylic on canvas

173_ Bez ndzvu /2008 /33 x 40 cm
Untitled / acrylic on canvas

174_ Rékosi / 2006 / 70 x 140 cm
Reeds / acrylic on canvas

175_ Plaminky /2008 /80 x 110 cm
Flames / acrylic on canvas

176_ Lesy /2008 / 80 x 50 cm
Forest / acrylic on canvas

177_Lesy /2004 /130 x 140 cm
Forest / acrylic on canvas

178_Pohadkovy les 7 2005 7/ 30 x 40 cm
Fairytale forest / acrylic on canvas

179_Lesy /2007 /140 x 170 cm
Forest / acrylic on canvas

180_Lesy /2004 /155 x 235 cm
Forest / acrylic on canvas
Vychodoceska galerie / Pardubice

181_Luzniles /2004 /130 x 210 cm
Floodplain Forest / acrylic on canvas

182_0hynek /2008 / 35 x 35 cm
Fire / acrylic on canvas

183_Lesy /2004 /60 x 40 cm
Forest / acrylic on paper

184_Lesy /2004 /65 x 160 cm
Forest / acrylic on canvas

185_ Lesy /2008 /80 x 100 cm
Forest / acrylic on canvas

186_ Padly strom Il 7/ 2002-04 /150 x 170 cm

Fallen Tree Il / acrylic on canvas
Richard Adam Gallery / Brno
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191

192

187_ Soutok / 2006 / 235 x 300 cm
Confluence / acrylic on canvas

188_ Italska krajina / 2006 / 70 x 100 cm
Italian Landscape / acrylic on canvas

189_ Cyklus Krajiny / 2006 /80 x 120 cm
from the Landscapes series / acrylic on canvas

190_ Polabi (podle Josefa Manesa)
/2006 /70x 120 cm /
Elbe Landscape (after Josef Manes)
acrylic on canvas

191_ Cyklus Krajiny / 2006 / 155 x 235 cm
from the Landscapes series / acrylic on canvas

192_ Cyklus Krajiny (podle Emila Filly) / 2006
from the Landscapes series (after Emil Filla)
acrylic on canvas /80 x 120 cm

193_ Oranisté / 2006 / 235 x 300 cm
Ploughed Soil / acrylic on canvas

194_ Arunachala /2008 / 100 x 170 cm
acrylic, paper, canvas

195_ Cyklus Krajiny /2007 /80 x 120 cm
from the Landscapes series / acrylic on canvas

196_ Soutok (podle Josefa Manesa) / 2007
Confluence (after Josef Manes)
acrylic on canvas /80 x 100 cm

197_Arunachala / 2007 / 100 x 300 cm
Untitled / acrylic on paper

198_Italska krajina / 2006 / 120 x 140 cm
Italian Landscape / acrylic on canvas

199_ Cyklus Krajiny (podle Emila Filly) / 2007
from the Landscapes series
(after Emil Filla) / 150 x 300 cm
acrylic on canvas

200_Rybnik /2007 /70 x 100 cm
Pond / acrylic on canvas

201_Vresovisté / 2007 /40 x 50 cm
Moorland / acrylic on canvas

202_Vresovisté Il /2008 /60 x 100 cm
Moorland Ill / acrylic on canvas

203_Viesovisté /2008 / 80 x 100 cm
Moorland / acrylic on canvas

204_ Bez ndzvu / 2007 / 70 x 50 cm
Untitled / acrylic on canvas

205_ Rybnik /2008 / 150 x 200 cm
Pond / acrylic on canvas
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206

207

215

206_ Bez ndzvu /2008 / 75 x 135 cm
Untitled / acrylic on canvas

214_Nova hut 2 /2008 /85 x 275 cm

207_ Bez ndzvu / 2007 /90 x 120 cm acrylic on canvas
Untitled / acrylic on canvas Oblastni galerie Vyso¢iny / Jihlava
208_ Bez ndzvu /2008 / 130 x 100 cm 215_Cikanka 2 /2008 / 195 x 85 cm
Untitled / acrylic on paper Gypsy Woman 2 / acrylic on canvas
209_ Bez ndzvu /2011 /55 x 102 cm 216_Splouchnuti / 2006 / 80 x 120 cm
Untitled / acrylic on canvas Splashing / acrylic on canvas
210_ Bez ndzvu /2007 / 100 x 120 cm 217_Bez ndzvu /2010 /90 x 140 cm
Untitled / acrylic on canvas Untitled / acrylic on canvas
211_Bez ndzvu /2006 / 120 x 75 cm 218_Cinska tovarna / 2008 / 120 x 350 cm
Untitled / acrylic on canvas Chinese Factory / acrylic on canvas
212_ Buddha / 2006 / 75 x 50 cm 219_ Zlaty dést / 2008 / 70 x 50 cm
acrylic on paper Forsythia / acrylic on canvas
213_ Ve vétru /2007 /80 x 105 cm 220_ Potopa /2010 /105 x 165 cm
In the Wind / acrylic on canvas Deluge / acrylic on canvas

212 213
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221_Bez nazvu /2011 /75 x 60 cm
Untitled / acrylic on canvas

222_Bez ndzvu /2011 /100 x 130 cm
Untitled / acrylic on canvas

223_ Cyklus Hofici lesy /2010 / 105 x 155 cm
From the Burning Forest series / mixed media
on canvas

224_ Cyklus Hofici lesy /2010 /85 x 75 cm
From the Burning Forest series / mixed media
on canvas

225_ Cyklus Hofici lesy /2010 /200 x 155 cm
From the Burning Forest series / acrylic on canvas

226_ Cyklus Hofici lesy /2010 /120 x 100 cm
From the Burning Forest series / acrylic on canvas

227_Bez nazvu /2010 /220 x 190 cm
Untitled / acrylic on canvas

228_ Cyklus Hofici lesy /2010 /70 x 100 cm
From the Burning Forest series
acrylic, paper, canvas

229_Bez nazvu /2011 /65 x 80 cm
Untitled / acrylic on canvas

230_ Bez nazvu /2010 /50 x 70 cm
Untitled / acrylic on paper

231_Cyklus Hofici lesy / 12011 /50 x 130 cm
From the Burning Forest series / acrylic on canvas

232_Cyklus Hofici lesy /2010 /120 x 100 cm
From the Burning Forest series / mixed media
on canvas

233_Cyklus Hofici lesy /2010 / 140 x 100 cm
From the Burning Forest series / acrylic on canvas

234_Cyklus Hofici lesy /2010 / 140 x 200 cm
From the Burning Forest series / acrylic on canvas

235_ Cyklus Hofici lesy /2011 /70 x 110 cm
From the Burning Forest series / mixed media
on canvas

236_Bez nazvu /2010 /60 x 50 cm
Untitled / acrylic on canvas

237_Bez ndzvu /2010 /100 x 70 cm
Untitled / acrylic on paper

238_VIny na mofi /2011 /95 x 145 cm
Ocean Waves / acrylic on canvas

239_Cyklus Hofici lesy /2010 /80 x 65 cm
From the Burning Forest series / acrylic on canvas

240_ Cyklus Hofici lesy /2010 / 70 x 60 cm
From the Burning Forest series / acrylic on canvas

241_ Cyklus Hofici lesy /2010 /40 x 30 cm
From the Burning Forest series / acrylic on canvas
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242_Bez nazvu /2011 /80x 110 cm
Untitled / acrylic on canvas

243_Bez ndzvu /2011 /70 x 100 cm
Untitled / acrylic on paper

244_ Bez nazvu /2011 /80 x 65 cm
Untitled / acrylic on canvas

245_ Jarni obraz /2012 /52 x112 cm
Spring Painting / acrylic, paper, canvas

246_Hora /2011 /65 x 85 cm
Mountain / acrylic on canvas

247_ Cyklus Boufe /2011 /85 x 115 cm
From the Storm series / acrylic on canvas

248_Bez nazvu /2012 /42 x 110 cm
Untitled / acrylic on canvas

249_ Arunachala /2012 /75 x 150 cm
acrylic on canvas

250_ Bez nazvu /2011 /100 x 115 cm
Untitled / acrylic on canvas

251_Bez ndzvu /2013 /130 x 300 cm
Untitled / acrylic on canvas

252_Bez ndzvu /2013 /95 x 65 cm
Untitled / acrylic on canvas

253_Bez ndzvu /2013 /95 x 125 cm
Untitled / acrylic on canvas

254_Bez ndzvu /2013 /90 x 55 cm
Untitled / acrylic on canvas

255_Bez ndzvu /2013 /138 x 250 cm
Untitled / acrylic on canvas

256_ Bez ndzvu /2014 /65 x 150 cm
Untitled / acrylic on canvas
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*¥17.2.1962 Frydek-Mistek

1977-1980 vyucen strojnim zamecnikem v Ostroji Opava
apprenticed as @ machinist at Ostroj Opava
1980-1983 zaméstndn jako strojni zamecnik v Ostravsko-karvinském reviru
employed as a machinist in the Ostrava-Karvind mines
1983-1988 zaméstnan jako kulisdk v divadle Petra Bezruce v Ostravé
employed as a stagehand at the Petr Bezruc Theatre in Ostrava
1988-1990 soukromé podnikani jako restaurator a opravar nabytku
self-employed: furniture repair and restoration

1990-1996 studium na AVU Praha
studies at the Academy of Fine Arts in Prague
1990-1992 M. Knizék
1992-1994 M. Bielicky
1994-1996 J. David
staz / study exchange 1991-1992 HIKG Linz Meisterklasse metall
stipendium / scholarship 1994-1995 Akademie der Bildenden Kiinste Wien

Autor Zije a pracuje v Praze a v Tiruvanamalai v jizni Indii.
Pastriiak lives and works in Prague and Tiruvannamalai, southern India.

| 9%

www.petrpastrnak.cz
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Photo: Petr Lysacek



SAMOSTATNE VYSTAVY / SOLO EXHIBITIONS 1992
1993

1996
1997

1998
1999
2000
2001

2002
2003
2004
2005

2006
2007

2008

2009
2010
2011

2012
2013

2014

Gallery HIKG (Hochschule fir Kinstlerische und Industrielle Gestaltung)
Propalované sochy | spole¢né s Markem Ludmilou | Linz | AT
Galerie Fiducia | Petr Pastrridk - Obrazy | Frydek - Mistek
Galerie Velryba | Obrazy | Praha

Galerie Sokolska 26 | Obrazy | Ostrava

Galerie MXM | Obrazy | Praha

Galerie Cerny pavouk | Obrazy | Ostrava

Divadlo hudby | Obrazy | Olomouc

Galerie Cigi | spolecné s Jakubem Spafihelem | Ostrava
Galerie MXM | Portréty pratel | Praha

Galerie Mala Spalovka | Obrazy | Praha

Méstska galerie | Obrazy | Sternberk

Galerie MXM | Obrazy | spole¢né s Jakubem Spafthelem | Praha
Credite Anstalt | spole¢né s Jakubem Spafhelem | Praha
Galerie Sokolska 26 | Ostrava

spole¢né s Jakubem Spafihelem a Jifim G. Dokoupilem
Galerie Na Bidylku | Brno

HVB Bank | Obrazy | Praha

Galerie Chobot | Akty | Wien | Rakousko

Galerie ARS | Obrazy | Brno

HVB Bank | Prdce na papife | spole¢né s Jakubem Spafhelem | Praha
Galerie Louvre | Lesy | Praha

Galerie Ceské pojistovny | Krajiny | Praha

Galerie Beseda | Lesy a krajiny | Ostrava

Galerie WOXART | Obrazy malované valeckem | Praha
Méstska galerie | Ve vétru | Kutna Hora

Galerie Felixe Jeneveina | Obrazy 1996-2006 | Blansko
Galerie Senzor | Nezndmé obrazy | Praha

Galerie Ad Astra | Petr Pastriidk obrazy | Kufim

Prinz Prager Gallery | Obrazy | Praha

Galerie 5. patro | Papiry | spole¢né s Tomdasem Cisafovskym
a Jifim Kovandou | Praha

Oblastni galerie Vysociny | Obrazy a krajiny | Jihlava
Galerie Vaclava Spaly | Horici lesy | Praha

Prinz Prager Gallery | Boure | Praha

Galerie Beseda | Boure | Ostrava

Kressling Gallery | Boure | Bratislava

Galerie Miroslava Kubika | V hlavé, v krajiné, ve mésté
spolecné s Tomasem Hlavinou a Petrem Pisafikem | Litomysl
Richard Adam Gallery | Petr Pastrridk | Brno

Galerie vytvarného umeéni | Vitr vini tichy les | Ostrava

ZASTOUPENI VE SBIRKACH / PARTICIPATION IN COLLECTION  Alsova jihoeska galerie, Hluboka nad Vitavou

Galerie moderniho uméni, Roudnice nad Labem
Galerie vytvarného uméni, Ostrava

Ludwig Forum fiir Internationale Kunst, Aachen
Narodni galerie, Praha

Oblastni galerie Vysociny, Jihlava

Richard Adam Gallery, Brno

Vychodoceska galerie, Pardubice

SPOLECNE VYSTAVY / GROUP EXHIBITIONS

1989
1990

1991

1992

1993
1994

1995

1996

1997

1998
1999

2000

2001
2003
2004

2005
2006

2007
2009

2011

2012

Podchody pod Frydlantskymi mosty | Ahoj lidi | Ostrava
Cerna louka | Antisalén | Ostrava

Wiinscheho sii | Neocelové srdce republiky | Havifov
Vystavni sifi U Hyberna | AVU | Praha

KD Blatiny | Vystava ateliéru M. Knizdka | Praha

Nova sif | Do pétatriceti | Ostrava

Gallery HIKG (Hochschule fir Kinstlerische und Industrielle Gestaltung)
spole¢né s Markem Ludmilou | Linz | AT

Méstské muzeum | Prirozeni - Nebezpecné znamosti | Ostrava
Galerie Pida | Olomouc

Tabakwerke Linz | Die Grenzen Europas, Netz Europa | Linz | AT
Project for Europe | Copenhagen | DK

Project for Europe | Sarajevo | BIH

Manes | Praha

Galerie Vaclava Spaly | Ceskd abstraHce | Praha

Richterova vila | Respekt — Vzpominky na budoucnost | Praha
Svarov | Konfrontace | Svérov

Galerie MXM | spole¢né s |. Voseckym, J. Cernickym a M. Vaiikovou | Praha
Nova sii | Mrtvé duse | Praha

Konstanz | Neue tschechische Kunst | DE

Manes | SniZeny rozpocet | Praha

AP ateliér | Froté | Praha

Dam U Zlatého prstenu | Soucasné ceské uméni | Praha
Manes | Neplanované spojeni | Praha

Galerie Vaclava Spaly | Perplex | Praha

Richterova vila | O Idsce | Praha

Cerny pavouk | Prirozeni po x letech | Ostrava

Galerie Klatovy/Klenova | Portrét roku 2000 | Klatovy
Biennale di Venezia | Czech and Slovak Republic Pavilion
Wall-Paper Dispositiv | Benatky/Venezia | IT

Berliner Kunstverein | UberlebensKunst | Berlin | DE

Narodni galerie | Konec svéta | Praha

Narodni galerie | Laborator | Praha

Center for Contemporary Art | NO FLASH! | Kiev | UA

Galerie moderniho uméni | Alchymie barev | Hradec Krélové
Narodni galerie | Prague Biennale 1 | Praha

Galerie Klatovy/Klenova | Malifi ‘03 | Klatovy

Galerie XXL | Louny

Vychodoceska galerie | Malifi ‘03 | Pardubice

Galerie Brno | Sympozium Veveri | Brno

Festsaal der Gemeinde Boheimkirchen Station

Unsere neuen Nachbarn | Baden | AT

Narodni galerie | Mezinarodni Bienale Soucasného Uméni 2005 | Praha
Galerie Louvre | Malifi ‘06 | Praha

Wannieck Gallery | Brno

Galerie ceské plastiky | PribliZovadia | Praha

Galerie hlavniho mésta Prahy | Resetting | Praha

Galerie Senzor | autori galerie | Praha

Galerie 5. patro | Svitky a mlhy | Praha

Nova sin | Typicky obraz | Praha

Cerna louka | Ostrava? | Ostrava

Muzeum Miejskie | Zabaveno - Requisited | Wroclav | PL
Galerie U Betlémské kaple | Duse krajiny | Praha

Liste 09 | Berlin | Némecko

Minikinokavarna | skupina Prirozeni'| Ostrava

Narodni galerie | Ostrovy odporu | Praha
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